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tall and narrow, with pointed roofs, and with large glass win-
dows in each of the different stories. These were occupied, he
added, from top to bottom. In the West country he noticed
that the cottages in the small villages were made of mud mixed
with short straws and chips of slate, and were thickly thatched
with straw.1 Another observer, John Aubrey, remarked in
1671 that glass windows were seen everywhere, even in the
dwellings of the poorest who lived on alms, whereas before the
civil wars the houses of the lower classes had no glass.2
The evils of overcrowding were very prevalent, especially in
London, where in some quarters a house often contained as many
families as rooms. Frequent proclamations against letting cellars
to lodgers, or the subdivision of a home into tenements, were
ineffective, perhaps through lack of co-operation from local
authorities. The result of their slackness was the ever present
danger of infection with the plague in congested areas or of
fire through the inflammable materials of which dwellings
were built. In the country districts, at least, these perils might
have been avoided if builders had observed the Elizabethan
statute which provided that no cottage might be erected unless
four acres of land were joined to it. Probably here, too, the
selfish interests or the indolence of the justice of the peace often
allowed the law to become a dead letter.
The last years of the sixteenth century and the first thirty of
the seventeenth form what is known in histories of music as
the cmadrigalian era*. The madrigal—an unaccompanied song
for several voices—was so popular then that Henry Peacham
prescribed for his Compleat Gentleman €to sing your part sure,
and at the first sight'.3 Simultaneously, sacred music regained
the high standard it had been in danger of losing during the
Reformation. Perhaps a domestic, amateur nature was the
main characteristic of music at a time when it was the recreation
of all educated folk. Another feature was that the same man
was often both composer and performer. The greater facilities
for printing naturally affected music, but even so it is remark-
able that, whereas between 1530 and 1587 there was only one
collection of secular music published, between 1587 and 1630
there were eighty-eight collections, mainly secular.
1 Travels of Cosmo the Third, pp. 124-8.
* Brief Lives, ii. 329.	3 Ed. 1661, p. 100.

